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ago,' in which I V-- v 

high circulation, loads of mail, 

, this was our best issue vet, and weld just got 

ays to get to the printer, who proceeded 
. As you can guess, we didn't get it printed 
rent in trying to get this 
at a suitable price. All these 
troubles are one of the reasons ^ 

I've done the complete fanzine 

round-up (or as complete as ■■ 

on tact me if yours *' 

isn't there), which should 

have been a centre-page ^ 

spread, but due to the size ; ^ 

of rarer this is on, urob- C ^^ WmW 
ably doesn't look suite as Oaw . POvin m ' 

elective. B„t it should - l 

serve it's pur rose - to try a ° oYyy, ^ d th * 

and get a bond growing between fan- ' e * of a a Jor 
zmes, it's the only way we'll survive... • w 

Lots of other things have suffered from the delays, 
like out of date reviews, but if you'll bear with us for 
this issue, we think we no”' have a settled printer, and 
t can bring out the magazine more regularly in future. 

t that off my chest, now where was I 3 
scry about the delay - we had to sell 
off no. 6, and also wanted to take more time over this, 
as the last one was too rushed. 'Rut we still reckon it's 

' central ai ■ _ ..—-— 

° - ——.— worth Tne wait, as we've really tried to make this one look good, and there's 

a better variety of articles, '/ant to know what else is in it? ’'/ell READ If!! 

Ray Hoyle's departure - if you read Oayglow, you'll already know about it, 
but just to put the record, straight, he didn't leave because Jamming's 'about as advent¬ 
urous as a cripple', he 'left' because Jamming didn’t want him anymoreand he knew he 
could find work elsewhere. I’m. sure you're all sick of reading bitching, I'm sick of 
writing it, but this point needs clearing up. His originality leads to calling his 
fanzine Sniffin' Slue (incredible what some oeorle will do for publicity...) and just 
be prepared for an incredible amount of hype on why he left Jamming. 'ENOUGH! We'll 
simply say he certainly won't be missed. 

And as for the permanent departute* of Chris i'odica and John Gilhooly, well, nut it 
this wav... they weren't vital. 

On trie subject of staff, anybody who wants to write r or Jamming is suite welcome to 
send stuff, but no way expert us to print it. We're also having no more permanent staff, 
to avoid the fiasco with Ray Hoyle. 

Once again, sorry about the 4-month wait, but once again, we hope you see why, and 
anyway, we hope to bring out the' magazine more regularly and cheaper in the future. 

And while I've got room, If there's any poetry fanatics among-you, there's a really 
good poetry fanzine' (for want of a better word) with over 100 pages of different stuff 
for 50p. Prom Cory Harding, c/o 6? Northview Road, l0 m 00J 18, And before you turn 
over for yet mother page o r this coring gossip, here's one of the roens that must ring 

true for a lo, of people... 

A sight Lie umie, remembering the future.' 


I originally wrote this introduction 3 weeks 
said how everything "as going just great 
loads of friends, Ray Hoyle had left 
that great mention in Sounds. Then this took 4 <’ 
to raise his estimate by £100 (yes, £100!) 
there, and the last ? weeks have been s 

off 

JAMMING is c ert“^ f y ^Sitional 
■official press - h* working order. 1 he \ 

fanzines that are st an impressive. \ j c n 

latest issue (No. 6) team Town shend 

S rather unadventurous 

surely ensures it a 

interview and this^j als0 includes 
wide sales range. SaUli Po htu. the 
features on h as pect of the 

latter being a healthy ag ^ lhe vast 

magazine as, ' 1 s ; cnl underground pres 
majority of the c writing about the 

se em to shy away . jor The Fall and 
bigger new band 1 k malaise that 

The Mekons. Its s fanzines, this 

discovered aI ?°" g derale and backward 
extraordinarily mode™ whe n good 

notion of require. 

\ forthnghtopinio 8 . fdears> 

We don’t need Wandl - ^ widcS pread 

( jamming just avo precise layo 

disease by forrune 1 .No. 5 is 

/ a ndtidy.u" fu W' 00 d Jam feature, 'be ^ Right, I've go 

\ their best issue w devoting hs j >. ;ee ks ago? Y eah , 




RAMMING is put together byflN'THQ*4 v f CHfcfaho 18 creator, editor, wrote most of 

: t , typed most of it, designed most of it, took a few photos, and flogs it, and 
CPifUM <rwho did a very lot of art-work and designing, took a lot o r 
photos, did some writing up, broke his ankle and fused the lights (read np24-24j 
with help from M.J.S. (or whatever he's calling himself now) for the Sid Visnious 
interview, and DAVE JENNINGS, our new Birmingh <m correspondent. neroes all. 


Not to forget help from the following, who've done more than ,iust buy JAMMING, but 
helped it succeed (in alphabetical order;... Mark Blakemore, Cherry Red, Simon 

Clarke, Tony Coll inridge, Cory Harding, Peter Hicks, Kate, Anna Nelson, Graham 
Kennedy, Polydor, Terese (typing), Geoff Travis (who gets mentioned in all the fanzines 
JOLY of BFTTFR BADGES , without whom this magazine would never have seen the light of 
day, and of course, you for buying it. 

BACK ISSUES 1 r 1 

\\\\ \ | \ U I I " 1 1 ; 1 'Teen, Led ZeP ^T.ivis * c1c , Wf H 

\1: 1 ! 'enesie, Bunn,^ rts , ^ ^ ,bo, Lasers ^ Q 


New Hearts, "story Uf 

„ ^ va l Against ^ Rods etc 

y. Carniv - v.ddie & - ‘ 

Strangl e r , 


H o: d. 

m 0 2: ^ ush 

p n 


carni vl d- " 


' O 


4*. 


so lO OvJT - 

'• * A nts, JoYm reel '■ inSO n, ^Vintetv 

N ° 5 V pTte Townshend, bom 

■ •; o b: r e l c 


Heading ^^itU Police* 




interview*. TTatGeW,,-- tones ;r.d.V,„ g ,»„ , 

l‘o» L°ty/wioat yy;, 11 ++U+ 4 -I Posin 8 and lookmg 
-tAUaufP PttHr^ iHTfnfnH oncas^onhasbe,,.. 


1 .f+ j-i t rtft.. . . 

, r\~\ H \ \ As it looks like we couldn't trust you over postage on envelopes (thanx 

to all the people who ordered all 5 and sent a 7p stamp) the following prices include 
p*p, which saves you trouble as well; .just make cheques/PO's payable to 
A.J. Fletcher. 

Any of the first 4 - 15P each, or 40p for all 
Nos 5 or 6 - 30p each, or 55 p both. 95p'the set. 

And following last month's offer of a Sex Pistols tape (which only a few of you 
took up), this time we have a few, but only a few 7" X 5" photos of The Lurkers, 
Scritti Politti & The Raincoats, which we'll gladly flog to you for 20p each, and a 
7" X 5" sae. Anybody who's already bought the back issues can obviously join in the 
fun. 



swell^R 

gMnapsH 


And as the 
magazine gets 
well and truly 
under way with 
this rather nift 
ad for the new 
Swell Maps single 
there's just 
room to tell 
you no. B will 
be out in 
double quick 
time, and will 
ne a special. 
Anymore than 
that we won 1 t 
say. Anyway, 
keep the mail 


slsjv. 

< ' l 

ii. X-vy'^s 

L. ^i 


W 
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TTaTF NEWS; ^he Jam are playing 2 n 
ival at Action Space off Tottenham 
stopping their grant. _ _ Th e. 


ights at The Rainbow, w hil e the pronose 1 '-night fes+ 
Ct. Rd. has been scrapped due to the a^ts Council 
fight continues^ . ..._ ... ... _ 


JAMMING CHARTS 


As usual, these charts are your charts. 411 you have to do to make them that bit more 
representative is send us your list of current top 5 singles h albums (by the middle 
of May, please) and then that gets added up with the rest, and we get these charts. 

It doesn't require much effort, and anyone who's bought the magazine can vote (although 
we'd like your name and address) so get on up and VOTE 


1 SOUND OF THE SUBURBS 

2 Where's Bill Grundy Mow? EP 

3 Strange Town 

4 English Civil War 

5 Into The Valley 

6 CID 

7 Read About oeymour 
8- In A Rut 

= Down In The Tube Station At Midnight 

10 Oliver's Army 

11 Where Were You? 

12 Bored 

13 Feeding Of The 5>u00 EP 

14 Get Over You 
15=' Lady 

= Killing Time 
= 14th Floor 

18 Furniture Music 

19 From Y To Z And Back Again 

20 Something Else/Friggin' In The Riggin' 

21 Alternative Ulster 

22 Starry j&yes 

23 EP 

24 Ain't You 

25 Existential EP 



1 

(-) 

2 

(2) 

3 

(1) 

4 

(5) 

5 

(-) 

6 

(3) 

7 

(16 

8 

C-) 

9 

(-) 

10 

(-) 

11 

(-) 

12 

16 ) 

15= 

119 ) 

r =. 


15 

(-) 

16 

(7) 

17 

(-) 

18 

(-) 

19 

(-) 

20= 

H 

= 

<-) 

22 

(-) 

23 

(-) 

24 

i-) 

25 



Albums 

INFLAMMABLE MATERIAL 
All Mod Cons 
Give 'Em Enough Rope 
The Scream 
Business Unusual 
Germ-Free Adolescence 
First Issue 
Scared To Dancer 
Sound On Sound 
Armed Forces 
New Boots And Panties 
Moving Targets 
Clash 

At The Chelsea Nightclub 

Stateless 

Love Bites 

Valley of The uolls 

Sepervtes 

The Great Rock'n'Roll Swindle 
Spiders From Mars 
Slade Alive volume 2 
.Chairs missing 
No Future UK? 

Vaultage '78 
Space Oddity 


MEMBERS 

T. V. Personalities 
Jam 

Clash 

Skids 

U. K. Subs 
Swell Maps 
The Ruts 
Jam 

Elvis Costello 
Mekons 

Destroy All Monsters 
Crass 

Undertones 
Adam h The Ants 
Fashion 

T.V. Personalities 

Bill Nelson's Red Noise 

Big In Japan 

Sex Pistols 

Stiff Little Fingers 

Records 

Big In Japan 

Kleenex 

pragVEC 


STIFF LITTLE FINGERS 

Jam 

Clash 

siouxsie & The Banshees 
Various 
X-Ray Spex 
Public Image Ltd. 

Skids 

Bill Nelson's Red woise 

Elvis Costello 

Ian Dury 

penetration 

Clash 

Members 

Lene Lovich 
Buzzcocks 
Generation X 
999 

Sex Pistols 
David »owie 
SI ade 
Wire 

Sex pistols 
Various 
David Bowie 


/ 


/ / / 


/ / 


/ 


/ / 


/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 


pragVEC 


/ / / s 

A BAND 
FOR THE 

8^'s 


/ 


/ 


/ 


/ 


////// 


/ / / / / / / / / 


/ 


/ 


Having just finished a tour support- 
Magazine and Wire, pragVEC are one cf 
the new wave’s wierder banas. Not 
over-electronic, not over-simple, they 
play intricate 3-minute tunes within 
the basic guitar, bass, drums line-up, 
while mixing mysterious imagery with 
some light-hearted songs. 
pragVEC are: 

Sue Gogan - vocals, Wasp synthesizer 

David Boyd - bass 

Nick Cash - drums 

John Studholme - guitar 

and they've had that line-up 
since they started playing just over a 
year ago. 

So...obvious question first. What is 
pragVEC supposed to mean? 

Sue:"Nothing. It's a Venetian word for 
nothing," and there goes you 'this- 
group-has-deep-psychological-meanings- 
just-look-at-their-name' feature (as 
every interviewer has admitted). Still 
try again - is there any significance 
in the design of your posters and 
single cover? Who designed it? 

John: "We did". 

Nick: "There isn'T really any meaning 
in it, but it's meant to be...mysteri¬ 
ous , secretive." 

Whose arm is it? 

Dave: "The actual hand is from a 
science magazine." 

John: "It was in an article about rob¬ 
ots. It was ina chapter about making 
robot's hands do the same things as 
hujjan hands." 

Do you like robots then? 

Sue: "Yeah, I think they're grpat." 
Nick: "I've got a small one; I've got 
an R2D2 about that size" (holds hands 
a few inches apart) 

Dave: "Really?" 

Nick: "Yeah." 

Sue now rolls up her trouser legs & 
shows off a pair of R2D2 socks!!!! 

New subject,; What we^e you doing bef¬ 
ore 'punk' came along? 

Sue: "Playing in a band." 

What sort of band? 

Dave: "A socialist-femenist..." 

John: "Narcissist-Trotskyite..." 

Sue: "No, really..!" 

What sort of music did they play? 

Sue: "Oh, wierd stuff - like Promised 
Land for 2 minutes, and Little Queenie, 

and Lou xi eed numbers." 

*■ ✓ ✓ / / / ' 


The group (pargVEC that is) brought 
/ ou ^ a 4-track EP about 6 months ago, 
with all tracks taking equal importance 
/ and all tracks starkly different - 
Existential was spoken in French, Wolf 
. was shouted in English (yeah, I know I 
/ got 'em the wrong wwy rbund last time) 
and Cigarettes and Bits were only sim¬ 
ilar in that they shared a slight pop 
frame-work. Now to unravel them. Wolf? / 
y/ Sue: "It’s about metaphorical cannabil- 
^ ism." 

Great! What's that? 

Sue: "Well, it's like what everybody 
does to everybody else ,- they go out & 
consume things. I mean, everybody lives 
off other people, and some people do it ^ 
y more than others." 

Nick: "Taking people's ideas and things 
J,like that..." 7 

rj Sue; "Yeah - you meet somebody and you 
^exchange ideas and things that you like ✓ 
-p about people. And you use them, and 
consume them, and pass them on. It has 


/ 


a)/ pyshological effects." 

^ And Existential...? 

-p/ Dave: "It's from the theme of a French 
^ detective movie." 

/ o 

CO ,/ 

rH Bits.... well, at one stage, Sue sings, 
/ ^ quite calmly - 

'And if 1 was a man, let me think, 


Cigarettes is plain and clear, and 


CD ' 

► 


' ra / 

u 

/ & 


What would I do if I was a man, 

Let me think now, what would 1 do to ' 

you, 

I'd fuck you, fuck you, good and hard 
'cos we're so hard' 

Didn't the BBC object to those lyrics 
when you did the first Peel session? ' 
' "They didn't let us >say 'fuck', so we 
sung 'I'd BBC you’". / 

The record was a completely independ-; 
ant ‘affair, on their own Spec records, 
and, so far they've sold 4,000 copies, 

.the firat 2,000 costing 40 p a disc to 
make, and the second 2,000 25p* But 
despite the popularity, the big compan¬ 
ies haven't yet shown an interest, and 
times are hard - all 4 members have 
jobs, but we won't go into that now!!! 

The single did mkke enough profit, ' 
however, for the group to re-equip them¬ 
selves with a new bass and oneof tho-e * 
new synthesizers that only costs £ 200 . 
There was a lengthy silence though., / 
yafte^ the EP - no gigs between nid-Nov- 
■ Jr lumb er A late Feb, and rfo record news, ^ 
' X 




A *r 

of "people fail to se*e‘the' humour in 
them*’ 


rr there was the second John reel 

-asion, where they pl ayed 4 new songs - 

, i ac k , ' Hoi lower, Toa at and C.-*fear+- 

v-;ich are without doubt their best yet. 

['nen they hopped off to support Magazine 
y Wire on 18 dates in i weeks (pretty 
remarkable as they'd only played 18 
lates in the whole previous year of 
their existence!) where they went do*n 
very well "for a support group. For some 
reason, Colchester really loved us; it 
was a great atmosphere. Wolverhampton 
was terrible - there were onlv about ?. 
punks there, and ? fanzines - one each 
Birmingham was the scene for the music 
■press to unanimously sl.ag them of 1 , but 
on the whole they were very popular. 

Now while you're reading, this they're 
sorting out their new single - Follower/ 

and ^*£5 - lor 

release as soon as U's done. They're; / 
aliSO ]ust got themselve,s a proper 
man'ager (the manager Wire) and with 
all that going on, they must be a 
household name in the near future. 

Right, that's all the info, now on 
with the interview... 

What do you think of the wav punk's 
turned out ' 5 

Sue: "It seems to have soxt of dissip¬ 
ated and died, but then again, it 
hasn't. When I think Pack to before it. 
all happened, things we^e much more 
boring. So, even though everything’s 
sort of tamed down, there’s a lot of 
really good stuff come along, and tha 
1ive scene salot more col ourful." 

How would you 1 ike people to react to 
your music? 

John: "Fn thusiast ical l.y . " 

Take ?: How dr you want peopl p to 'see 
the songs' 7 

.Sue: "Well, some of them are meant to 


At. :.-hinn Dave starts asking us nues- 
tions (!1, like when w e go to a concer* 
do we expect a group to do an encore. 

A,nd it transpires that the group don t 
like repeating numbers, and the way n 
group is called back however good or 
bad they are. 

Next, question: How long did your FT, 
take from when you recorded it to when 
you got it released 9 

Sue: "About 7 months. But when we make 
anbther single we'll know which step to 

take first..." 

John: "Like design the sleeves b^-Tore 
you record the record." 

Sue: "If we were to stan tomn-ro* 
we ' d probably have it done r ' " s • 
'Cos we could get the sleeves 
at the same time as we w-re vetting 
the record pressed, wherein last ti 
we rressed the record, m,: * n*- n got 

the sleeves done." 

John: "The sleeves toot- ages, 'cos no¬ 
body could understand tne proofs , with 
the heir of Vick at hough ‘nh who 
saw it back to front and couidn t 
the d i f r e ren ? . " - 

How big ™oulo you like to become 
"THAT bigl" 

Alright, how big's to nig' - 
Sue: " T don't wont to. n- n-ig; lust, 
like to get around t pit..." 

Dave: "Big enough to ~e ! nroind 
Would you like to see vour o-.^e 
over the place' 7 

John: "What, you van ry1 -opem ads 9 ?!" 
Sue: "No, I think that mus oe a bit 
disturbing. T don t kno»', ton’t 
really want to become that big.” 

"It is suite nice to see your post¬ 
ers up, because it looks as i r you’ re 
doing something....” 

And oiagVF 9 a re doing something. 



An t, hony J 'l p'.cher 

/ 



JAM: Strange Town 

—, , Alright, ao you 

guessed we'd make it single o p the 

the* ,V?L W n hy n ° t? A -4 about 

vocals ROl ° and f Alsetto S 

David Watts I^Bomb aomethin ff that 
had Th! n ’-2 ® b and Tube Station 
is a soft : e lS Uttern * Collector, 

an9 Pmri • h°D S that suc ^eds where Ply 

’»»• »««.i.d, r £ 

+ v» • a magical ohorus keet) un 

B-sL r es eC i 0 1 O u f 6 t Ually S0 ° d ^° r b «tteJ- 
sides. i hop e it reacts no. 1 . 


PATRIK FITZGERALD: All Sawn Up 


JC-Clarike, as soon as you're signed up 
to-a big label, you're made to use a 
band.... well it works with Patrik 
Fitzgerald as his guitar/vocal solos 
have been getting boring. All Sewn Up 
is one of his best, describing the 
(non) existence of most people, and 
like the B-side is backed by Robert 
Blamire (Penetration) & John Maher 
(Buzzcocks). As for Hammersmith Odeons 
(half of which is the rehearsal, a con¬ 
venient way of wasting time) it's lyr¬ 
ics describe the sell-out attitudes' of 
psople like the Banshees A theterrible 
atmospheres at these gigs perfectly,’ 
but the first time I heard this was 
when he performed it at Wembley, where 
he unavoidably appeared as the biggest 
hypocrite going. 

What a review! 


SWELL MAPS: Dresden Style ^ 

round, this sounds like one tuneless, 
mindless bash, but after another couple 
of plays the total chaos gets a real 
grip of you.-The really tinny sound 
adds to it. There's also a great 20 


e got quite a few this time, bu 
there's onl y room f or 5, so lei! 
t going. 


While I was in London last week I ^ 
cl. .croc . OOP, of thlf I 

pic., of V 

it was one of the fin s P gee n. ■ 

than the crap you get in the Na^ ^ j 
v-nsic Press f Tine same JM 

.1th ft. Topnshend » 

which ... a real scoop .acfioplty Se^ 

-u SST 4 - l L.* 

Lames P1W" ““JL 3 £; 

land a couple of years ago they wer 
one of the best bandsaround.as they 
still are. 

ito ”luV 

have is that your own criticisms are ■ 
not always constructive. In the last | 
issue, for example, the reviews ■ 

the m A Bob Marley 4 J 

socks' single were just slag off . I 
rather than say how they could re t 1 
ify the faults they were making. Ho I 
ever, I totally agree with your sen-j 
timents about tivmy Pursey ^d the J 
Buzzcocks. I think they ought to be| 
renamed Jimmy Piesartist and the m 

Bastards. I saw both of them recent^ 
in Glasgow and at both gigs ++ .__ 

iLncc -r. really ? ££* 

Stuck into anyone they. d }J n * ^e 
the look of. However, both of the 
above-mentioned arseholes chose to 
congratulate the bouncers on their 

good behaviour!! On the whole, j 

?hink that Jamming contains some of 
the best rock journalism, contents A 
lay-out that 1 have ever seen. 

Graham Kennedy, Glasgow 



second s~of Dart-Time Punis, a one-ri: 
pop-style Ammunition Train, A 59 secon 
ds of insane voices called Pull Moon. 
Well reccomended. 


SHRINK: Valid Or Void; BOBBv HPNRV^^^^ 
Head Case; SPCRRT: Night After Night I 
These 5 are all on Oval with AAM, I 

and provide a real contrast for a 1 

™ I** 5 ? 1 - Shrink is Ultravox meets ’ I 

SHRINK T 6 meetS R ° Xy ruSic meet * 

SHRINK. An amazing number, reminiscent 

all the above groups, which could be 
massive. The B-side, You Chauffer Me, 

vinvi ne h° f the W ° rSt 8 ° nge t0 d ^ade ’ 
vinyl however - sounds like Peter 

Ultimate contrast between « 

a- & Besides . j 

Bobby Henry's much the same; the A- I 

sides well reccomended, with a hvmn-lik \ 
chorus, but the B-side's plainly^rlng 
soft rock garbage. 8 I 

m A u d wf° rtunatel - y ’ The Secret aren't 1 

much better - pop-rock. Buy Shrink and I 
forget the others. A 


DOLL BY DOLL: Palace Of Love 

Doll By 

Doll have been built up and up as a band 
that could change the world, but they 
won't if they keep on bringing out rec¬ 
ords like this. Nothing different - take 
away the terrible vocals and you have a 
straight rock song. 


wASPS: Bubber Cars 

Pretty good 
sort of pop backing with the lyrics 
coming over loud and clear, suggesting 
we replace our metal, 4-wheeled death 
traps with (you guessed it) rubber cars 
A pretty bouncy tune all around, really 
bouncy? Rubber? Oh, forget it_-.i^Li^i 


TRAIGHT EIGHT: Modern Times 

A pleasen 

undistinctive song - Stone's type guitar 
backing a pop tune about the failure of 
the new wave. The B-side is even more 
like The Stones, in fact you might even 
be led to think it is. This band obvious 
ly have a lot of promise, but need some¬ 
thing less mainstream if they want to ge 
noticed. 


HOMOSEXUALS: Hearts In Exile/Soft South! 
Africans 

important bit first - this 
record should cost you only 65p, which „ 
when complete with colour cover A lyric J 

sheet, says something about h'MI' s £1 
single. Hearts In Exile is great - very^ 
different, very syncopated, and when ® 
you expect it to break out it deliber- I 
ately softens. Soft South Africans 
doesn't stand up though - nothing to 
remember it by, and rather jumbled. 

side^tjough! 6 3 t0tal mySt6ry ° n b ° th 


blOUXSIE A THE BANSHEES: Staircase 


real disappointment, nothing holds it | 
together, and as far as i can see, the 
lyrics are poihtless. Despite the ama¬ 
zing stereso. effects, it doesn't seem 
to have any aim; and certainly doesn't 
have any of th e charisma of Hong hong 
Garden* —-- 


ALIM^NTADO: something about life 

( 12 ") 

Now, how do these reggae reviews 
go?... B-E-W-A-R-E, the mighty riddins 
and heavy bass mash all who dare 

hear it. No, sorry, I'll j-.* ay 

this is one of the greatest reggae 
tunes I've heard - really peaceful and 
refreshing. It's nice and l'ong, and 
isjust. oh, alright then - c-o-o-1 



TERS 


p I've recently arrived in England 
Trom Australia and was quite impressed 
with your fanzine. Though reading the 
letters column, the whole RAT vs Jamm¬ 
ing 'debate' seems pretty pointless A 
juvenile; it reminds me of all the 
punks vs Heavy Metal/BOE's/other musi 

people that were in Sounds, NME etc 
a year or so back. They always used 
to amaze me as it's obvious there's 
room for everybody (musiewise) and 
punk's arrival doesn't mean the end 
of all different forms of music. 

Tony D. does a good fanzine but why 
should it be the only fanzine (that 
would negate the purpose of fanzines) 
- th* re's room for everybody A I'm 
sure Jamming caters for a lot of 
people's tastes. Constructive criti¬ 
cism is good but noone has the right 
to tell you how to run your fanzine 
or make unjustified slag-offs - at 
least' you're doing something (I not¬ 
ice Tony D. also resorted to the age- 
old 'contempt-of-middle-class trick - 
noone can help what class they're 
boro into, only their mentality). 
Anyway, just more fuel for the debate. 

Jim Thurwell, London. 


PicnKs /o fit ncJ\/ otiizr fioplzu>h* 
Wrofe - Sorry uc Kovent Aodroomto 
print os much os we'd like, but Keep 
/ >em rolling anyway-all suggestions, 
views and comments ere 

Gppr 


"Any fanzine is betten 7777^^^ 

(exce C pt r 3ounds 0 is a imp; o vingJ Tl ^ 

shouldn't need to ’ but you 

on the r; d 1 print an - Y excuses 

in comparison, you know) bnt \ 
ed, oncp T o-ot warn- 

will retuiA + u e m ° ney ’ Ch *inaaw 
he he stands > and I'll 

be after your arse, and your circula 
tion. Well, this is wh «t t L 1 

JAMMING - the thin! u?V I T thlnk of 

.oat "J Stf , 1 t hl f “ 

taneous energy know wh + t° ° f aporv 
<ret the r 7- ’ what 1 ^an? I 

uiz , f ^“? ir , "f ,in * the ■'« 

feel th Ke of lt; > rather than you 
feel the urge to pick up your pen/ 

you P r s r in!r s^ ml ™ SOmethi ^- Take 
y ur singles review bit- f or a atawt 

ir.i £1 

»"« anyona could 

iai ‘E..,’. rav- 

™r'* LLT r a f„' Uh bei »e ' ~P 
you Lnfl f f he posin E please, 

of the TV v7 micb . like the subject 
• Personalities single 

say that d Jam S ° aS . fa;r as T° n . Y D - and 
say that Jamming gives fanzines a bart 

name, but don't you think you've got 
0 -fjf f . a cheek s lagging him off for 

i % a ir£\* en r a . 

please. .less posing, and ^you're" 
trying desperately hard to make the 

rra o°: Ue/Seem like a fanzine^and 

it shows so.stop it!! 

Charlie Chainsaw Chainsaw 
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1. RED/GOLD/GREEN 


^ 2. BLACK/RED/BLA0K £g 








We all know the im 
degraded, worthies 
believe and accept 
uary saying that, 
right, at the start 
'76, when v i cious was i 
probably the first ever 
red in 'Skum* no. 1, and 
7i cious from the one we 


conned 


P«nk puppet. And most 
| rather than write an 

f finding out what he w: 
view took place in , 
Fiowers Of Romance, 
lew with the man. H 
i-Ys a completely di f 
xnow and hate. 


ornance 


if you gained a big following and the 
critics acclaimed you, would you clay 
big places like The Rainbow? 

STD: I'm not into that supers tat trio 
or anything like that. I'll never go 
to secret places or have body-guards, 
11 dust be the yob thit I am no" r . 


a band? 


e established, have you 
F o onto anything more 


Thanks 


gs. „ 

ust SO I r 

ion’t have to 

compromise 

1 ^ 

2 

* 


yjjM^ 

T will — 



























^rou 


\ ‘•’TNTS-'SS’ ' The *lash whj 

^ftp- we'd typed out the results, 
vpJ a late result which gaV.e ’’he Tar 
those same two groups take eve 
1 r Swell l-aps, Icritti r ol itt 
*1 wasn't ton U 1 , and the >ur 
i for the *reat response, and ■ 


it. Othe 


groups (he 
thought !e< 
hit. Thank; 


1 ^ DOWN IN TMP’ TURK STATION iW 
? Public Image 

5 White Man In Hammersmith ra 

4 David Watts/'A Romb In Ward' 

5 Ambition 

6= Hong Kong Garden 
Tommy Gun 

6 Read About Seymour 

9 Vhere's Rill Grundy ^ow KF" 

10 Skank R1 oc Bologna 

11 Teenage Kicks 
19= What Do 1 Get 

= Wives In Orbit 
14 Love You More/Noire Annoys 
1^= Shot By Roth Sides 

^ 14th oor Personalities 
17 Ever Fallen :n Love etc 
Ifl Jusnect device 
19 tnging -on The Telenhone 
9u Alterintive ulster 


Cl ash 

Siouxsie A The 

Buzzcocks 

999 

Penetration 
Elvis Costello 
X-Ray Spex 
Sex Pistols 
Swell Maps 
Seritti rolitt; 
Subway Sect 
Raincoats 
Fall 

U1travox 
FIL 

Adam Ac The Ant; 
Red Crayola 
Mekons 

Wire _ 


Undertones 
Buzzcocks 
Red Crayol 
Buzzcocks 


Top dlbum 


Best guitarist 


Best vocalist 


all MOD CONS 
’ °*ve 'em Enough Rone 

5 The scream 

4 Another Music In A 

Different Kitchen 

5 Moving Targets 

6 Germ-Free Adolescence 

7 Love Bites 

B Can't Stand The .... 
9-= First Issue 
= This Year's Model 
= tmb~Rousing 
1? Dread At The Controls 
15 The Image Has Cracked 

14 Best-Dressed Chicken 

in Town 

15 oystems Of Romance 
16= Chairs Missing 

Shiny Beast 
Seperates 

inflammable Material 
Parallel Lines 


1 SIOUXSIR SUE 
? Pauline Murray 
5 .Toe Strummer 
4 John I,yd on 
R Paul Veller 


‘ANSHE 1 


JAM 
Clash 
Banshees 
freelance 
Buzzcocks 


Buzzcocks 
Penetration 
X-Ray Spex 
Buzzcocks 
Rezil1 os 
PIL 

-Elvis Costello 
Pere Ubu 
Gussie 

Alternative TV 


Best drummer 


Bpst bassist 


- JAM 

- Clash 

- Buzzcocks 

SI i ts/P.aincoat: 

- Banshees 


1 BRUCF ruXTON 

2 Jean-Jacnues Ru 
5 Paul Simenon 

4 Bobbie Shakespe; 

5 Steve Garvey 


Dr. Alimantado 
U1travox 
Y'i re 

Captain Beefheart 

999 

Stiff Little Fing< 
Rlondie 


Best keyboard 


1 DAVE GKEEU p I 

2 Steve -Mu-tv/e 

5 Dave formula 
4 Barry Andrews 


Best single cover 


Top TV Top DJ Best music paper 

programme: S 


Scriiti Polit 
Swell Maps 
PIT. 


1 Skank Bloc Bologna 

2 Read About Seymour 
5= Public Image 

= Down In The Tube.. 
5 Love You More 


OLD GREY VHT3 r 
Revolver 
Mont 1 ' Python 
Reginald Perr: 


Buzzcocki 


Best album cover; 


Worst hit single; °rat 


ALL MOD CONS 
First Issue 
Africa Stand A1 
Not Available 
V^ultage '7fl 


SMURFS 
^oomtown R- 
OVivia New 
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5 strang 

i red^BSSfijHSjHj 

ormed superbly, the dancing is 
great and the live band is as 
perfect as you can get. 

Most of the reviews of Tommy have 
said that if you don't already know 'llgHH 
•the story, it’s practically impossible 
to deduce it from the play - this isn’t^HS 
really true, as the story line is shown laii 
pretty clearly, but the words are undistin- 
guishable, especially from the narrator, so 


A Rock Musical 


...For those 'of you too lazy to go to your 
local record shop, or live too far, you 
can now have the next 4 issues sent direct 
to your home. Prices are... 

JilO at newspaper rate (ie open at 

both ends), 

or should you prefer a plain b own 

wrapping ..t , 

£1 . 1 $ . 

These prices guarantee 
against an increase to flip or more, 

but then if we decide to lower our price 

Vo !Sp, you're the sucker, 411 cheques, 
etc etc to A. Fletcher. 


^‘he Blondie oomuetition got more of you 
stuck than we thought, here's the answers' 
1/Plondie have made 4 (Denis, Presence, 
X-Offender ?■ Heart nr Class] 1?" singles 
2/Chris Stein X Jim™ Destri write most 
of their materi il 
3/ Denis was an oldie 
4/ They come from Jew York 
5/ Debbie harry is lead singer. 

Still, we found a wiane^ in Keith rerc- 
ival, and the rest of vou - tough luck. 


THE NEVER-ENDING SAGA OF 




...Or more precisely, Fay Fife & Eugene Reynolds. Just before we went to print, 

recieved the following litter... —— 


we 


— --- uX ,ee a rtiC „ 1 , e t ? 1 e mV* A 

—-~ in readl + hing a UtU ! ^ a s the l» st ' 

jamming. very in * e ' e yo u got s ° geoeciaUy aS 1 . 1 

%, Of cour +e restin«. eS - . ^gene & 

" a dore r «e 1 " roke "ote to let * n ° gXO up e ^®! 

only hone d r wit rnem, ^ 4o „e 

a re stii ^ so 1 f a gai n » „ + half 1 . 

a olaye^) good tu " d to g et ' L « at the 

pass P W gro up lS g , ve manager sit uatxon at 

5 wevert g ma teria dire finane 1 m our con * 

roup " rl h way- n extremely —leased u ° s we’U 106 

more on W> from an haven’t --^ pr° ttl8mS 

^ e ’ re 3uff t.ttv Si** stl ' se sli^ 

% and shiW a ted these 
noment, , ve eradi \ 

But when gln cereiy? ^ 

t to g° g yours s ' 


, 9 the ' ln V^ T 

Hl-W ' * 

»n*0 


our 


\?.s. Here 

Hi* 
robo 


_ beat 

ss-«sn ns", r 


( b: 


ick 



group 


-up) 


call later 
all you freaks... 


Right, one quick long-distance phone- 
and here's some more information lor 


be group are just sorting out a name at the moment, but until it's settled, no 

tall Thev're not doing any Rezillos numbers, except for a very old one from the 
rly days which has now got new words and everything. They've had one audition 
-r bass* players, of which none were suitable, but are holding another audition 
which they think will be sucresful. As for gigs, probably within a couple 

"Hi-F4*Harris was in the group until mid-'77, so why have they joined back with 
iim? "Cos I’m brill" he shouted from the other side of the room, so we ‘11 leave 

t hfl t tll6!r6 

As for* the situation with Sir*, they’ve got about another 5 H ears left on 
the contract, but the first term runs out in a couple of weeks and they hope o 
be released then. Fav claimed Sire aren’t that bad as a record company It s no o 
that Sire*are the to the rule, if, that ,e are." Put mould The Under¬ 

tones agree? Anyway, as 'or their c label, they haven't got a name, or any othei 
ggoups (although Hi-Fi nrris wants be Rolling Stones) but they hope to se ^ u, 

a distribution deal wi soother core my. 

And that's abou+ —* news we get it, but here s a cryptic message ta, 

doesn't concern Fs 
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' Equipped with our "DIY under¬ 
stand Irish” kits we went down to 
the Marquee for our second attempt 
at an Undertones interview. But 
they'd cancelled and The Lurkers 
had taken their place. So what? 

We got a Lurkers interview in¬ 
stead. We spoke to Howard Wall 
and Peter Stride (who disappeared 
after 10 minutes). 

The first thing we asked was 
how did they come about to be 
playing? 

Pete;"WeiT, we found out about 
5 o'clock that someone was needed 
to play the Marquee, and so we 
said we’d do it. We were looking 






s o un d like 


Do you reckon you did 
The Ramones? 

Howard:"We 11, look, it's maybe 
half-a-dozen tracks we do out 
30,40,50 numbers that sound i i 
The Ramones.” 


for somewhere to play in London 
anyway.” 

We asked for a quick history, 
and that’s what we got..... 

Howard: "We went to the same pub, 
and we've been playing 2 years 
now; gone through 4 bass players, 

5 singles, 1 album, and played 
just about every back-hole in 
Britain - by choice.” 

One thing very noticeable about 
The Lurkers is that they seem to 
be a very "street level" band. 

They don’t think twice about hav¬ 
ing a drink with the fans. To me, 
an ideal punk band, but their idea 
of punk was slightly different- 


At this the DJ plays 'Just 
13' and somebody unknowingly say. 
"Is this The Ramones?" '. '. 1 '. '. '. 

CD 

-P 

cf The group also had the chan, 

to clear up about their skinhead 
following. 

c Howard: "We haven't got a skin- 
% head following; I think the pres.* 
have buiIt it up, they’ve amp 1 1 - 
£ tied it. Admitedly we had a few 
5 skinheads coming down and causin; 

a bit of trouble, but that was 
> ; on^y twice, at Woolwich and the 
o Lyceum. I think it happened at 
t? The Lyceum just because a few 
5 skinheads wanted to cause havoc’ 


Howard: "Just last, exciting music 
that gave the music biz a kickup 
the ass. I’m not sure if we've 
actually done that but 1 think the 
new wave, punk,whatever-you-1ike-to 
call-it, has. 

"One thing I don’t like is seated 
venues . People can ’ t get. up and 
dance - our music is all about 
getting up and dancing. They're 
just rubbish”. 

You keep getting called a ‘British 
Ramones’. Do you agree with that? 
"No: ” 

Don’t you think you've got that 
sort of so un d ? 

Howard: "No, if you listen to some 
of the early stuff maybe, but what 
we're doing on the next LP is 
like ... . Ve1vet Underground, or 
Thin Lizzy .well, li ke nothing. I t 
does'nt sound like The Lurkers at 
all,’' 


> fete: "The skinhead thing isn't 

t.o do with us really, it’s to do 

* with the fans" (Pete marches off 

t after a few more minutes'. 

> 

( What are your plans a: the 

-e moment? 

c 

m "Well, we’ve been rehearsing 
for like a month, 10-6 every da\ 
We’re flying out to America, and 
then straight away we’re going i.-j 
go the album. We’re out there' Do- 
some 2-3weeks and there won’t be 
any British gigs 'til April". 

What will you be doing in 10 
y ears? 

"Drawing me bloody pension uy 
! then!’. I dunno, a lot goes down 
to this LP really. If this LP 
takes off then I think The Lurk* 
will be going for a long while', 
j but. if not then I don’t know. 
Lither a lot of hard work or we 










After a very weak 
support set by The 
Vipers, the now sell¬ 
out crowd waited impa¬ 
tiently for The Lurkers. 
before they’d even come 
on the fans had spilled 
over and it was obvious 
this was going to be 
one manic night. Then 
at 10.00, The Lurkers 
took the stage and 
launched into their 
set. The music was 
'Heads-down-no-nonsence 
-mindless-pogo' and 
the message was just 
to all have a good time. 

As they'd had no 
soundcheck, it wasn't 
surmising that Pete's 
amp broke down a r ter a 



give up, except I don't think 
we're about o do that". 

What could you do if the group 
split? 

"Here's an e x c 1 1 us i. ve for you now. 
I could- go back to being a chef. 

I used to be a chef in 5-Star 
Hotels! I'd prefer to stay in the 

music b us in ex : t ho ugh''. 

Howard ■ % very upset about the 

failur e o! t' <3'.. . "It's all 
to do with Tea. All they did was 
stick a couple of adverts in 
Sounds & NME, and that was it. 

It went in the charts at 66,then 
went 66 63,79 or whatever. It'd 
probably sell exactly the same 
as the past 3 singles, but they 
had gold discs and different 
covers and things like that, 
which meant people bought them in 
the first 2 weeks so they went in 
at 45, and then dqM-on Top of The 
Pops, which is what the fftembers 
did, and they've done very well." 

Still, as Howard says... 

"To get records out, to go on the 
radio, to go on television, to go 
to America, Germany, Holland and 
BeIgiurn; w ) ia■ more would I want? 

I ! ve got money in my pocket to buy 
a few beers ■ 'm. . . .a STAR AT 

last:::" 

Jeff Carrigan 

ry 

m . , o IPt top -— 


few numbers, 'he other 5 stopped one by 
one, and then filled in time with a ren¬ 
dition of’Jhaos brothers'. When Pete's 
guitar war fjred, they starte- up the 
original song again. 

Howard introduced I Don't Need To Tell 
Her as '"Phis is the one we did on Pop Of 
The Pons... what a gre >.t programme that 
is... all those groups miming...yeah, us 
included - *ma, a sell-out, we've sold 
.out," and .into mother great 3- TT1 inute 
thrash - .owar’ , arms flailing all over 

the t> 1 ace, Pete moving back and forth, 
with slight "eith Richard poses, Nigel 
looking like a clean rock star (!) and 
Esso attacking his drums like a tank. 

Just l 2 * is intoduced with "This is 
the one that wasn't a hit; there's The 
Members V rn he Skids & ^he Underones all 
in the charts and we aren't; we're really 
jealous of them, yeah, we admit it." Then 
•l_p_S-4' and something sounds wrong. 

"He's playing 'reak Show" shouts Howard 
to Pete Stride, anti so they try again. 

Rut 30 seconds later it still sounds 
like there's A different songs going on 
at once, and they decide to do 'Ain't 

Got A Clue' instead. 

Mistakes reign throughout, and the 

concert ends is it r,< ga.n - loud and 
ferocious, "'hey' re back in a couple of 
minutes, only to be stopped 

after one song to 

ess, good mupic, lots of 

mi. lakes, and loads of' good fun,' 
Altogether now:- 
"We are the Chaos brothers..." 

Anthony Fletcher 







re the kids alright....? 
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, f ( a s you probably are) you 

Mssswr*. 

^os 1 i- bis V doean • ^concern you , 

,.vaW - what did you do before 
; ou looked old enough to get 
Into the clubs? Bid you flock 
to the Kagles or Queen at .Vemb- 
1pv until the new wave came 
a Ion*'? Weren't you interested 
?; going to concerts then? Bid 
you try and bunk into the Music 
f/a chine every now and then-. Or 
did you just ccept that you we 
going to miss out on loads 
Of good gigs? Well listen - I 
, „ht this movement was lor 
EVERYBODY, not just the hallowed 

Only two groups have really 
tried to do anything about this - 
Xfo clayed a series of under-l6-s 
onlv'concerts in Swindon, Liver¬ 
pool and London around Kay-June 
of last year, and 01 travoT played 
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1 - ’ oi inyu jcai, - 

l8 ‘ p, a kids-only matinee concert at 

iaXa ^d ^ '^he Marquee on Boxing Day. But 
ahh a nnnf-pT'ts at the 

;{\9 ; r >an,+ h ffroup s concerts 

yeit bo -h gro g lessened 

.P Warouee had ratner 

effect because, as a rule, - 
Ma ;;«ee lets in anyone anyway. 
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le books of temptation 

the: ALBUMS ***** 


SKIDS' ™-«__ 

•• i* * And suddenly 

The Skids are hip. Bit strange it should 
happen now, but even so, they deserve it* 
Once again, past releases reign , which 
is annoying for an long-term Skids lC*n, 
hut the rest of us can enjoy The Saints 
Are Coining, Charles, Of One Skin and, of 
course, Into m he Valley, without too much 
complaint.' Otheg high points are A Hope A 
Glory and Dossier Of Eallibillity. On - 
the whole very heavy, worthwhile j-minute 
rock'n'roll-, if slightly overtraded., . 


Scared To Dance? 


ATV: Vibing Tip The Senile Wan Ft. 1 


,j|n IP nut together 
rv Bed Hecords, 
iant tracks/artists 
no; and •‘-howc as ins¬ 
ect of the new wav** 


Pfnits , hut that 
ere isn’t ONE 
c tnin-downs are 
i?%ri' J.P-as great 
ton them all... 

! VK Subs, and 
ihd see thar 
th* the Leyton 
*19 And Wad'. 
Ingle 'Just 
•hich is on Bel- 
abel, and 


TOW R0BTN3OM BAM 1 ): trr ? 

ij It seems to, me 

that when TRB formed, Tom Robinson 
handful of lyrics that went together .,wi$i§ 

so we’':;',! 
2-4-‘>-8 hotorway 
! 'artin, Glad To Be Gay, I'iS 


r Dave Good- 
5 records 
»ers, and 
jtender if 
to nroad- 


a. handful o r tunes perfectly 
got up Against ’The »/all 

Alright Jack, 'j'o»er In The Darkness 
few others. But ever since then, h^'B.y.v^ | 

been struggling, to recapture that, ak&jgpMl 
everything wears thin. This album ^efl.s$|||| 
t-nat - most of it is middling to very gt&|fl 
music, but missing the-bite we got in t£wO 
first few'months of TRB. Exceptions 
things like Blue Murder, the 3rd greatgV 
song on Liddle Towers , and the openeri A.yjW 
All Right A1.T Night. Then there's real -’•r. ffi g-: 
middling songs like Black Angel, down t* p* 
the useless .you Turn Me On and Bully FpiEfcifli] 
You. Tfjg cover has the same idea as 'Power, 

Tfl ^hp "brknpqq ' a'<? mol 1 wh 11 o + ha i: 


regal - MOR; 
and The 
1 you won't 
>me on and : 


>S it's got 
’hey're 
■na's Ext- 
i single - 
as Leer, 
Hie and 
P. Their 


4 eled’trot 
proceeded: 
ernal^g|§ 
Good Era® 
Robert Hei 
Cabaret V. 
tracks ar- 
though I t 
it.- 
Right t! 
Kind' and' 
20 Of Ana- 
known trai 
I’d be su- 
two of tftr 
This LP r< 
music, • ?( 
length* '• 
You get a 
one side ( 
Small Lab* 


Certificate x 

Pathetic. 

A complete cop-out from the punks who 
never were. 'Som.-thing Better Change-... 
1 doesn1 that include live i.P's th*t have 
no new tracks and sound not.ling good 
as thtiy did first time around, and were 
recorded 18 months agor??? The strangl¬ 
ers Greatest Hits - make it live so the 
Not me. , 
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Another 


kids'll buy it 


50 minut® 
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'Roll Swindle 

Before 

,rememb*.r - this 
his is a collection 
*, which should 
)nly a few are 

itute, Steppin' 
en circulating in 
is<-, the endless 
hin after 1 clay 
dless comedy songs 
d you should have 
-sive cort- 
li*. And when Sid 
appearing, it 
rick. There are 
1 existence; they 
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Revolt into style 

BILL NELSON'S ICI2IINOISI? 

A brave new band for young moderns 


Bill Nelson - ex-leader of Be-Pop 
Deluxe, guitarist extroadinaire, poetic 
lyricist, self-styled songwriter, and 
a very interesting person. Mow he's 
got a new group - RED NOISE - and Bri¬ 
tain has .just been exposed to LP, sin¬ 
gle* and tour, more of which later. 

The following interview took place 
in an old cinema at Brixton where Red 
Noise were rehearsing for their tour. 

It proved to be one of the best Jamm¬ 
ing's ever done, so here goes for the 
defenitive (ha!ha) Bill Nelson inter- 
view:- 

. JAMMING: How did you go about doing 
your, solo LP? 

BILL' NELSON: That, Loxd Of Ths Dream? 
Well,, it was the first batch of songs 
I’d ever written that I wasn't too 
ashamed about, and some friends who 
owned a record store in Wakefield 
(Yorkshire, his birth place) had the 
mot*9y to make it. It was .just done 
locally in eL small studio, and we had 
it .printed off by the local newspaper 
- I drew the front cover, a friend 
took the photographs, and we just had 
250 done. It was totally home-m de 
from start to finish, and we used 'to 
sell it around Wakefield. 

J:How did Be-Bop Deluxe come about? 

BN:It was formed really out of frustrat T 
ion at the bands that had been playing 
around Wakefield, and were doing just 
covers and things. And by the time EMI 
first cottoned onto The Lord Of The 
Dream album, I’d got Be-Bop Deluxe in 
it's initial form together, and we 
were gigging locally, so that when Elf 
asked me to go down witha view to 
signing as a solo artist, I took a 
tare to nlay, and some photographs, & 
eventually persu ded the to come and 
see us play, and do auditions and 
things. 

J:Why were there so many line-up changes 
at' first? 

uN:Basically, because the people who were 
in the first band w^re th-re mainly 
because they were friends, rather than 
good musicians or anything. And as it 
i-voeame necess&rv to get better as a 
songwriter, it needed more competent^ 
musicians.to be able to play it » so I 
just'had to stop and start again. 



J:Wh.y did all yoig album titles concern 
music or guitars? 

13N:The first 3 were conceived that ws \y - 
they were a trilogy; those 3 titles 
all had a feature of modern guitar 
playing, so you've got Axe Victim, 
Futurama and;Sunburst Finish - those 
3 formed a guitarist's trilogy. 

J:How do you see yourself, because 
you've been called poet, visi nary, 
...all sorts of things? 

B AT : Before I was a musician, I. was at art 
college, and I was going to be a 
tutor of modern art at the end. of it. 
00 the only thing j remember doing 
in any creative sense was drawing & 
painting - tiking a visual idea. So 
the imagery in the songs is very 
visual... 

J:...A sort of aural painting? 

BN:'teah, but I don't know whether that 
rule's true all the time - I const¬ 
antly revise all my ideas. J think 
obviously, art's a dirty word in 
music; the idea of a rock musician 
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being an Artist with a capital A is 
a bit out, you know; but I don't 
Know why 1 should, be ashamed of it - 
I feel th t my roots are in the arts 
generally; by that I don't just mean 
painting; I mean drama, literature & 
music, all the arts. I feel thatI'm 
interested in anything creative that 
is sincerely relevant. 

JjThere was a big debate in the NTIE 
about 18 months ago, when you wrote 
a thing about lyrics. What do you 
think lyrics should represent? 

BN:Oh, they should represent whatever 
the Writer wants them to, or nothing 
at all. I mean, it's purely down to 
the individual. I think I wrote that 
about political lyrics... 

j jit's the one Tom "Robinson real Led to. 

BN:Yeah. I was saying that social comm¬ 
ent and awareness is a very necessary 
and good thing to have; but a lot of 
record companies actually use that as 
a mtrket to sell records. I think 
that’s very sad, because to me it's 
totally serious, it involves people's 
lives. Social structures are not 
about rock musicians, they're not 
about music at all - they're about 
people living in slums; people living 
in luxury; equality; class structures 
- whatever. If you start talking 
about these things, you've got to 
know what you're talking about*. You 
can't make vague statements like.... 

There was a quote in the NMFj it was 
actually a catchment quote; it was from 
Stiff Little Fingers, and the writer 
was saying how marvellously political 
they were. And there was a picture of 
a guy playing a guitar there, and 
there was a typical dumbo expression 
on his face, and underneath it says 
"Kill ingain't my idea of fun,, man". I 
mean it was put forward as' big state- 
. ment of the week -'Killing ain't my 
idea of fun'. Well whose idea of fun 
is killing? You don't need to say 


that; everybody knows killing ain't 
an idea of t-un, with the slaughter in 
Ireland, but they take the most obv¬ 
ious statement like that as a revela¬ 
tion. People don't nee'! to be told 
the obvious, they need to know how to 
get out of the mess they're in. And I 
don't think rock musicians actually 
have the answers - I think they can 
only make noises that say 'Power to 
the neonle', 'Freedom for the gays', 
'Freedom for the blacks' - anybody 
can say that. I think it's lust non¬ 
sense . I think if you're going to go 
into politics, and do it seriously, 
then fair enough, but mixing it with 
music isn't on. T think 5?om Robinson 
probably is very sincere, but T think 
in that case he would make a''better 
polotician or campaigner than a mus¬ 
ician, because I don't really think 
he's a great musician. If I were him 
and were that sincere, I wouldn't 
pick up my guitar, I'd get out and do 
something. 

J: You claimed you don't.like lyrics 
being examined, and being asked what 
they mean; so why have you printed 
them on every LP you've done? 

BN:Ha! - you've got me there - I print 
the lyrics, basically, because I do 
think people like to know what the 
lyrics are. I'm not saying totally 
that the lyrics shouldn't be examined, 
I'm saying you shouldn't nut too much 
strength on what they're saying. The 
lyrics are there to be enjoyed, the 
way the music's to be enjoyed; you 
should know what's being said, and 
you should be ; .ware that the music and 
the lyrics go hand in hand to give you 
a total picture. I'm not saying my 
lyrics are worth a lot, they're just 
lyrics, they're just any different 
shapes and forms to go with the music, 
but at the same time I think they're 
important enough for me to write. 

'Now! is the moment of truth 
Your youth is n mask, 

But it's not made to last 

For we all have a past to out-run 

When the mask comes undone 

Though we race on and on 

Through the fiery portals ol hell' 

Deluxe, Sleep That Burns 

J:There was an interview with you on 
your last Be-Bop tour where the 

interviewer asked what it was like 
touring with John Cooper-Clarke, be¬ 
cause he WAS new-wave. And afterwards 
you sounded upset because you'd been 
called old wave.... 

BN:Yeah, it's that division thing into 2 
categories; because John Cooper-81arke 
is exactly as old as I am! How he can 
be called new-wave and us not - I mean, 
he was touting the folk clubs for years 




in Manchester i^efone the new wave came 
along. It's like a lot of bands that 
did constitute the really adventurous 
new wave side have been playing in 
other bands for years; like The Clash 
a couple of years ago had long hair & 
dressed like hipnies. To actually 
believe in the image more than the 
music is the dreadful thing, and 
when people start looking at the way 
others dress and say "They're new 
wave", and fail to realise that they¬ 
've been round a long time, and that 
the stage they're at is part of a 
long process, that's wrong. The thing 
with Be-Bop Deluxe is that we were 
playing t-nergetic music when it was 
considered unfashionable to do so. At 
the time we were playing very energ¬ 
etic music with a hell of a lot of 
energy and drive, and John heel used 
to play us simply because he said 
among the daze of music where every¬ 
body was so laid-back the'" ,v ere on 
the brink of falling asleen on the 
job, here was a band that had energy 
and vitality and spark. And after a 
while it became fashionable to have 
that spark, and we started being 
called old wave - and yet we'd been 
doing that a long time. 

J:Do you think the end of $e-Bof} $as 
a good thing? ■' 

BN:For me as a writer and a musician - 
yes; I think for me as a person, I'm 
not sure. I live in fear of these 
gigs in one way because, I'm frightened 
people might expect it to be Be-Bop 
Mk. II. And there's no w :.y it can be, 
because otherwise there'd have been 
no point in splitting the band up. 

The whole point of doing that was to 
free myself from Be-Bop Deluxe, and 
for this band to go out and be Be-Bop 
Deluxe Mark II is not on. 

J:One musician said that a band could 
only stay together for ^ or 6 years & 
then it got stale. Do you agree with 
th it Y 

BN:It's very true - 5 or 6 years is push¬ 
ing it. One of the things I'm doing 
with the new band is not have fixed 
personalities; with Be-Bop, every 
person was a cart of the total image,, 
and with Red Noise I've hired every¬ 
body on a -.session uasxs rather than 
being a 4th share or c th share or 
something, so it's very much more 
flexible. The people know they're em¬ 
ployed for is long as they're needed; 
the minute they're not needed they'll 
have to mo. 

J:Vith the tour, you're starting right 
at the top with the concert halls. 
Don't you want to work your way up 
through the clubs or anything? 


PNt^o - because the clubs in England 

aren't tint good anyway, and dsmn-it- 
al1, I've spent f years of my life 
working my way through the clubs - ,,r ith 
Be-Bop Deluxe, why should l go back 
to doing tint again? 

However, because America's a very 
backward country musically, I think 
the new bands going to have a lot of 
trouble getting across over there. 

So what we're going to io is instead 
of doing a couple of nights at the 
Palladium theatre in New ’fork, we're 
going to do sav 4 nights at the Bottom 
Line Club, which has got a much more 
aware audience. 

J:So how long do you think Red No is 
might keep going? 

BN:As a name it could go on for a while 
I suppose; as a unit of musicians, as 
long as I've got the band that I want 
for whatever I write at the time. If 
.the style of writing chnges so much 
that I need a totally different appr¬ 
oach, then this might be the last 
album with that line-up. 

J:Do you think there's any chance that 
£>ou might get into the sort of rut 
that Be-Bop did? 

BN: What, with album, tour, tlbunu ..? I 
hope to God not, because I've got a 
lot more to do than being on the road 
all time.. I'd like to get a few bands 
to record, and maybe get Involved with 
films, and mavbe a few one-off projects 
undeT my own name. I've had these 
ideas a long time, and I hope I can 
get time off to do these sort of things 
because I fee* I've mot a lot more to 



As he says above, BILL NELSON is inter¬ 
ested in producing, recording, helming 

or,advising any young bands who think 
they could be of itse together. Anyone 
interested should send whatever the" 
feel necessary to Bill Nelson, 

d/ 0 74-78 Seymour Place 
^ONDON W1 



-Vher t e'.uxe 1 up, despite I 

the .^y were one of my favourite 1 

groups. «as glad. T.hey'd been sett¬ 
ling in i rut, and were getting un¬ 
product iv- It was always obvious 
B' Nel? r. would be straight back with 
a new bmo, tut I never never dreamt, 
ill! m,y wi;(lept dreams, that they wou" 1 d be 
this good. 

Red Noise aie ratter than Be-Bop Bel¬ 
ize ever were, & L even dare to include 
Be-Bop's a in hurst Finish period in that 
statement and that is saying something. 
Bill del - ,'s so -mich more mature than 

wher rif *arted 7 f, and add to that 
'ti.x* -xci ’ '■■^nt of a new band, then the 
r e-, its a - i-vastating. ,p be album - 
Sound On .-><»<» vl - is robotic *nd mech¬ 
anical, & v*- ,*v distinctively b 11 Nel¬ 
son, but s' exoiting a”-' joyful. 

On the LP, " *--up is 

Bill Nels r - vocals, guitars, 
percussi- r. , keyboards, tacking 


Bill Nels r - vocals, guitars, 
percuss i -t. , keyboards, tacking 
voca s 

<ick ^ord - bass 
Ardv '’ark - keyboards 
Ian Ne aon - saxaphone, keyboards 
and on the tour, they've added 

Steve Peer - drums. j 

I like Sound On Sound so j 
much because it's so happy - thereis 
very little sullen or slow music pres-' 
ent anywhere. Songs like Stop/Go/Stop 
and Better Home In T he Phantom Zone 
are given that bouncy feel by keyboards 
playing along with the tune in the 
chorus, whereas things like Don't Touch 
Me, I'm Electric, and Furniture Music 
are more like straight rock. The com¬ 
parison drawn so far has been with XTC, 
which is hard to deny, especially on 
the only weak track, Radar In My Heart, 
but generally, this group exceed every¬ 
thing you ever hoped XTC would do. 
Substitute Flesh has an XTC-type middle 
however, while Art/Empire/Industry is j 
great but too much like Sleep That Burns 
for comfort. Still, Sleep That Bums was 
Be-Bop's greatest moment, so who's 
complaining? Stay Young is the sort of 
epic you'd expect from the title', and 
that gives me 2 other songs I want to 
mention - For Young Moderns and Revolts 
Into otyle. For Young Modems is made 
so happy by that keyboard work again, & 
the lyrics which mean something while 
Revolts Into Style ends the album perf¬ 
ectly, a really tuneful song which en- 
; capsulates the whole mood of the album 
in. one fell swoop. 

The single is also a must - Furniture 
Music backe by an 8-i minute, 2-track 
B-side, with Wonder Toys That i>ast For 
Fve>r, which has one of those dream 
<nid.d.ies tnat spirits you away, and 
Acquitted By Mirrors, a fiction story I 
(?) set to Spanish-type guitar and 
reggae-type drumming!! Don't buy one, 
buy both. j 

And now the second single, and it could- t 


£t bp a bgiHret* choice* Revo’ 1 '*' Into Style 
is certainly aoout tne best tracK on tne LP, 
and it’s good to have it as asingle (blue 
vinyl of course). The B-side is a live ver¬ 
sion of Out Of Touch, and even if we|re 

being presented with no new tracks, it's a 
Coenfotter/ bvy. 

And- now to complete the Red woise 
experience - the gig. Drury Lane is 
hardly the best place to hold a concert 
- it's so posh it hurts - and this 
showed later. 

I don't know whether there wa a sup¬ 
port group, but Red Noise emerged in 
those incredible Chinese-cum-Communist 
suits at 9.00 arjd launched into non't 
TOuch Me. For the next 20 minutes, Bill 
led the group through stuff from the Lr 
and a couple of old Be-Bop songs - r os- 
sessions and Superenigmatix. The songs 
were perfect, the lighting was even 
better, and 1 was happily enjoying my¬ 
self, but I'd got my ticket for nothing 
and certainly wouldn' xlRtfafited*-to P a ,Y 
for it. 

But just then Bill pointed out - "The 
trouble with this place is it's good for 
pantomines, and not much else - certain¬ 
ly not rock'n'roll. But if you do want 
to get up and enjoy yourself, you're wel¬ 
come; noone's going to stop you..." and 
that statemant was really needed - it 
loosened the atmosphere a lot. Substitute 
Flesh and Radar In My Heart weren't the 
right songs to get up to, but Art/Empiia 
/industry got a large reaction and at the 
end of it, half the crowd surged to the 
front. Incredibly (=that soon), Bill 
announced the last song and next single - 
Revolts Into Style - and after a few 
seconds the remaining seated people rose 
as a mass, and this was it -this was what 
I'd been waiting for. The whole crowd 
pogoed (yes, pogoed - I didn't expect it 
either) as a mass, and the heat started 
generating. But listen Bill, if you'd 
pjayeo The Lyceum (only across the road) 
it would have held just as many, it 
would have cost a lot less, & everybody 
would have been on their feet from the 
start. Don't think the clubs are THAT 
bad. 

It was the last number, but nobody went 
as they returned for Stay Young (for 
Simon Fox & Charlie Tumahai). The song 
was memorable, but the came back for a 
10-minute Young Moderns, and that was 
just 10 minutes of pure red noise. This 
band are whatever wave you want them to 
be - they are rock'n'roll. The concert 
ended with everybody finally harpy, and 
noone could complain about the last half. 

Nelson is one of those few writers ycu 
can trust in to never be stuck, playing 
with freedom, and writing as he wants. 

And at the moment his Red Noise are one 
of the best bands in the country. 
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EAIfiS0ATS/§®n2O^iPPenham 
,^Ttm HaTl: ^ se perate gigs where 

two of our *est hopes for If two^ry 
played two great concert 

contrasting venues: Politti’ 

The Chippenham was or 

.second gig & it proviaeu r* r 
‘i paradox to their first (Aklam Hal , 

1 November'). That time it was note per 
'feet with 3 songs, this time it was 
1 . f »„ T , Tn; ,i very spontaneous, rat- 

* very informal, very i , Thev 

< her chaotic and 40 minutes long. They 
- .played a host of new songs, 2 off the 
" ip/and 3 made up on the spot. In th* X 
> hddle of the set, good ol’ Jeff Carr V 
^ igan somehow connected 2 live wires & 

' half the lights! Result: a made 

the moment thev came on, hut can tell 
you they appeared worn out from the 
'effects of a long tour, but more dir 

ect and confident. . oK1 v & 

The Scrit's music is very t ^ y ^ a * p 
^filled with reggae drumming, "v i V 

parts and impossible gui a ' f re ggae \§ V 
Together thev make a mixture oi regg a ^a. x 

I°fere Ubu-style rock', with stop-start . g 
beats. Easy to dance to as weim 
The Raincoats combine a. line up 

£rni tar bass, drums and violin, P J 
guitar, oaa , Vicky resp- . 

by Anna, Tina, Palmolive & V1 ° * The ,\ 
Actively. Their music’s not unlike me , 

: Slits but more refined and more das- . 

n xt ’:tu +v> p violin taking the. part ol 
; iReS^arT^hey often play slow 
verses and fast choruses, while Pal” 
ive relies heavily on the drums, rather 
than the cymbals, which makes a welcome 

. change. As they started their fifSt song 
at the Aklam, with the beat gradually 
getting faster, it had a real magical 
feel to it, and a beat that compelled 
me to dance. They come over very prov¬ 
es iomlly, and the only chaos is when 
Anna & Tina start singing (?) together. 

As for titles to songs; tough luck, 
they don't introduce them. Although 
they play outside basic musical struc¬ 
tures, both sets ended with pure white 
noise, followed at The Aklam by an enco* 
where they all changed instruments.. 

They have a single out soon, and while 
you go out and buy that, here’s promis¬ 
ing an interview for no. h. ... , 

Toth Scritti Politti and The Raincoats 
are worth going out of your way to see; 
if you don't mind finding something 
different, you won’t be disappointed. 
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Viflf 6^ 6rO<»4 

1 u* - H( J OF WHRT a 601N&-C 

ftRum 1WI4S t><*V S, STPtRTiisUr With 7n|U fc»< 

— CtJRB . : Birmingham Barbarellas 
been to some sleazy local dive to 
attempts V?’*? 3 r "’-kin ( - their 
have7then in a band? If 


, . vou ’ll know the oust 

oeh tviour + + , 


Kver 
ee a 
ir first 
you 
omary 
ppearing at 
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such Vi0Ur . P a tterns of bands a 

ience e Ind each ne fp° US Smiles ab the 
ad just men t^to t ° e^pfft™’ fr “ tl0 

an all , e am P s between numbers- 

an all round air nf f „ . 

tension, w pl1 +h } f - con sciousness and 

,Ve11 that's what The'Cure ™ 

Cure ri VG * With ° ne bi S hifference: The 

of theirf reat mUSi °- They can,t be out 

inale ! 6nS yet ’ bUt in terms of orig- 
mail tv and inventiveness thmrt.r . ^ 

more already than Status ho ^ Ye Sieved 
in 15 years The r ■> ° haVe mana ^ ed / 

Powerful * + h 6 Play atmospheric & 

reminiscent m °f 1 T al , " USlo > s 1 ™ 1 taneously $ 

shaie th °f lhe Jam - with '-bom they 
share the guitar/bass/drums format and a 

wb^ n fh SenS ! ° f meloi y’ a " d Wirefwith 

e.y share economy, austeritv and 

~ Their best known 

song, lulling An Arab’ was taken at a 

better in^h^ °? reCOrd -rked" 
etter in this context because of it. 

I can t tell you the names of the 

band memebers, or any other song titles ' 

because the band didn't make one Intel if 

igible introduction all night, it's 


igiDie introduction all night, it's 
Pity, because the fluent bass vl vrf >~ n p _ 
serves particular praise for his melodic 
but punchy style, it's an even bigger 
Pity because the atmosphere at thf rip 
was continually deflated by the loam 
edious pauses between songs an drinks 
were taken, running orders read 
y ed inferences held. But the - 
s -iKing the potent - ' ■* ~ 


potential nf - hT 

i ! ven tbou «h it's a potentiul Thich 

^record th m0re likely t0 be 
< ecord than on stage, '-'he Cure are a 


nurr- 
as no 
bind, 


x - th , 

> fine band; 


themselves 


; it's about t 
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I (review, '-or of -tlhe t^s 

,n?r V H r rV kicke ' ! °‘' f the evening,' 
ihd finished hlsset. His music is 1 is- 

tenable bu + othe ^ 1Sh a boring" H 

.on, was pi ay 1 np- to himself. ' 

We all waited eagerly for the ne*t 
ict - Shrink with his band The Virgin 
'Oldiers Having seen his idvertisemenl 
>osters I didn't know what to exnect! 
e op e uegan to push towards the Rtnpe 
t.the bouncers didn't even let us lee 
gainst it. The 1 ighta«dimmed « h 

irgin Soidiens name on , n d studio 

i <o and hel 1 S ' ) ' i ' ! "' 1 lights flashe 

fc-'ti- mht ' V ’* >r ‘' h “ "»»t fantas 

\ e ' Phts ~een - SHRINK. fl a 

^snkpH with 3 hal f-sh ived-hal f- 

: ' 'T air head ’ red Ellingtons ft 

\ ve f f rt Ce ?° Ving t0 the beat makin ^ 

\ ' ^ 31 ow ’ ^itar notes, making 

v ; screa^ng noises into the mike, chords 

eventual l f?ettlng ‘ f3Ste ’ and heavier * 
eventually crashing into v ou c hqijf r er 

7 * ” ls r71 ° verne ntr interpret the music 

exactly and he plays guitar to a decree 

{: in/nke Perfe + Cti -’ ^ 7-Kuitar seel 

/ outer in * P him ’ He ’ 3 3 m3n from 

> hn , r SpaC3 comin g to earth- to teach us 
v _how t 0 perform. He , s thp perRonificat . on 

, / i nn 3ctriclt ' V > the genesis and relevat- 

Koverwh rr* Valid ° r ' /oid con Pletel v 

, overwhelmed me, and you can't take your 
) eyes off him -he's complete sound IT 
V vxsion. One thin, about Shrink - you ; 
either think he’s an idiot or really V 
fhp\ 1 +* K I thlnk he /they are one of 

3 W th ? ! ar ° Und and win Predict 
- at they re the next new famous band. 

Together with his really decent band * 

his striking look, Shrink and The Virgin 

Wl11 make U t0 the fop- E'ltr. 
i, th them, and hope you are. They deser¬ 
ve a lot more publicity than thev're 
fTfittmg. 

;he Radio stars came on to a lnud recent; o! 

the bouncers started getting real,,* stroi 
\ 3nd pushln g everyone away from the stage 
■he bouncers' fury, ^ndv Ellison fie- into 
leaping round for ages before jumping back 
■owu surged fo-ward and some of the bounce 
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- The Pole 

3 a half-filled, half 
nee. The club graduk 
he end of the set, bu 
mained the same throt 
no reception 

commendati 

they played 
did rouse 
about all• 1 
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playing tc 

yiuee audieT 
\yv towards tl 

^leption rei 
V that is, ’ 

'Sc | ved better 
S fault - t,- 
7,1 Wave Love’ 

Vi that’s l.-- 
vx] wanted The 
</\j were playing they 

\\ ( re c i eved • • •) 

V) The Skids came on 
Saminutes telling the 
V' the stage. Then the 
•AM set properly and t 
M a-noi’-a), and this was 
vJInto The Valley, dur. 

the m&lee of pogoing 
Hoften, and... broke my 
X that’s life. Ml I can 
is The Skids playing 
iin Of Which TV Stars wps 


at all• They aeb 
on, but one small 
for far too long- 
a few cheers etc, 
think everyone jus 

•m sure if The Dol« 
ould have been be. 

1 at 9.45 and s P ent 
I crowd to get awajr 

5 y launched into th 
ae crowd went mad { 

excelled witl 

which i was t 
fans-, pogoed on< 
ankle'.’.’’. Oh ’ 
remeber after 
ountless encor 
the best. 
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